Photography
The Photography program at St. Petersburg College is designed to provide students with a strong foundation in the craft and expressive potential of photography, as well as an understanding of contemporary ideas and issues encompassing the medium. Students are encouraged to acquire awareness to critical thinking and the practice of integrating new technologies with traditional photographic techniques. The photography curriculum is structured on a two year cycle, which includes photography I, intermediate photography, color photography, studio lighting, large format photography, alternative processes, themes for photographers, digital technologies, computer graphics, history of photography, professional practices and portfolio development. 
Photography- Courses             Credits
PGY 2401C     Photography I                             3
PGY 2410C     Intermediate Photography          3

PGY 2110C     Color Photography                     3

PGY 2201C     Studio Lighting                          3
PGY 2801C      Digital Photography                  3

PGY 2470C     Themes for Photographers         3
PGY 2000C     History of Photography              3

PGY                 Large Format Photography        3 
PGY                 Alternative Processes                 3

PGY                 Professional Practices                3

PGY                 Portfolio Development              3

Photography Facilities

Equipment and facilities are available to both beginners and advance enrolled photography students. Traditional darkrooms are equipped to print formats from 35mm to 4”x5” in both black and white and color and the digital lab utilizes OX-10 operating systems with latest Adobe Software. Instructors and staff are assessable for guidance and assistance and to meet with students in both group and individual conferences throughout the semester. 

Analog:  One group darkroom with 14 enlarging stations and 5ft. x 10ft. stainless double side island sink; 6 private darkrooms with 1 enlarging station in each equipped with color dichro enlarger heads,7 ft. stainless sinks and archival washers.  Color facilities include a 24”Fugimotto color processor (RA-4). Non-silver facilities include copy camera, UV exposing source, vacuum frames. Our darkroom facilities are capable of producing mural-size prints. Almost all of our enlargers in all rooms (group and private) are 4”x5” D-5 Omega. One 18”x22”shooting studio equipped with both tungsten and strobe lighting.
Digital: The digital lab consists of 20 2gig MHz/1024RAM/80GB G-4PowerMacIntosh Computers with 17” Apple Monitor; Two Microtek ArtixScan 1800fl Scanners; Epson Pro 4000 printer; Epson Pro 76500 printer; Nikon Coolpix 4000 slide Scanner.
Additional equipment available for checkout to students includes:  four medium-format cameras, four 4”x5” cameras, tripods, professional lighting kits, Polaroid backs and a variety of camera and darkroom accessories. 

Instructors

Barton L. Gilmore

Associate Professor

M.F.A. University of South Florida, 1987

An artist involved in photography since 1973, Gilmore’s clients have included Hawk Aviation, Bahamas Caribbean Airlines, Dillon Reynolds Aerial photography, Striker’s Soccer, Buy Owner, Tampa Showcase, Inland Homes and various Brokers throughout the Tampa Bay area. He co-owns and is president of JBI Photographic Services. As an educator since 1987, Gilmore has taught at Hillsborough Community College, International Academy of Design and Technology and is currently teaching photography part-time at University of South Florida in the Extended Studies Program. His personal work emphasis is in still photography and criticism of photography. Gilmore’s work has been exhibited widely and is held in numerous private and public collections. He works with and teaches a wide range of photographic processes including black and white, color, alternative processes, lighting, history and digital. As an Educator, Gilmore’s current interest is in electronic and mixed media. He coordinates and is Director of the Crossroads Gallery on the Clearwater campus.
“We are familiar with photography as a means for personal and creative expression, as well its use as a tool for collecting and reporting data and ideas concerning all other human activity.  More important, however, is its developmental potential both artistically and personally.  As an educator, teaching photography both as an art form and technical skill, instruction begins with enthusiasm for the subject and attentiveness towards students’ maturation in art and the field of photography. Students have the opportunity to become visually literate, utilizing a language processed in the photographic medium.  By encouraging students go observe how their experiences influence their perceptions and directions in life, they begin to understand how to visually incorporate a sense of their own personal identity into their images. Recognizing the aesthetics of technological change and embracing the diversity of art, students have the ability to create images expressing and communicating their experiences in relationship to the scheme of things in life.” 
                          Barton L. Gilmore 
Christopher W. Weeks

BA, University of South Florida, 1991

MFA, New Mexico State University, 1996

Website:  http://starving-artist-productions.com

Teaching philosophy revolves around the study of art as a visual language.  All imagery is created to communicate some inherent idea or feeling; so the ability to interpret as well as utilize a visual vocabulary is an important skill.  Classroom studies focus on an integration of technical skills, conceptual skills and historical knowledge.  All three are critical elements in the creation and study of art:  No matter how accomplished an artist is technically, if their ideas are weak then the work will not hold the interest of the audience.  Conversely, no matter how good an idea is, it is not worth showing if constructed poorly.  And finally, no art is created in a vacuum; so the knowledge of what has come before provides an important foundation for any artist to build upon.

Working primarily with Photography and Digital Imaging, constructed in a Neo-Pop style, his own art references the visual lexicon which inundates contemporary society on a daily basis.  As a visual society, our very thoughts, needs, desires, beliefs and opinions are often forged by the visual stimulus fed through a variety of media: from politics to fashion, from propaganda to Madison Avenue advertising.  Citing these influences, his work seeks to mimic both the visual style as well as the hyperbolic rhetoric of these media, seeking to be as much a part of this hegemonic American pop culture as a comment upon it.  His artwork has been exhibited widely in the northeast regions of New York, New Jersey, Massachusetts, and Pennsylvania.  His work has also been featured at venues in Los Angeles, San Diego, Chicago, Washington, DC and Albuquerque in addition to local venues in Boca Raton and Tampa.

Curriculum 

Photography 1
PGY 2401 C

3 credit hours

The course presents the fundamentals of traditional black and white photography as well as integrates digital technological comparisons. The course includes the study of camera operation, exposure control, depth of field, film processing, print enlarging, print finishing and presentation.  Students will examine digital imaging through the use of digital cameras and the conversion of conventional photography to electronic images. Through weekly assignments, emphasis is placed on photography’s use as a medium for communication and personal expression.
Intermediate Photography

PGY 2410 C

3 credit hours

Prerequisite: PGY 2410C.   In Intermediate Photography, the student deals with advance problems in refinement of the silver print and the development of visual acuity, perception and aesthetic sensibilities, as well as with advanced technical problems. Advanced problems include controlling various manipulative techniques obtainable through the camera and in the darkroom such as multiple exposures, multiple negatives and negative blends, orthochromatic processes, infrared film, etc. Through problems of an exploratory nature dealing with such phenomena and concepts of light, space and time, the student seeks through photographic means the expansion of his/her visual perception and analytical capabilities. Additional emphasis is placed upon photography’s application to other fields including journalism, business and industry. 
Color Photography 
PGY 2110 C

3 credit hours

Prerequisite: PGY 2401C or portfolio review by instructor. Color photography concentrates on the study of various traditional color materials. In addition to film, paper and subtractive printing methods, students will gain experience in understanding how correction filters, different light temperatures and processing can impact the outcome of the image. Students will also be introduced to transparency materials and Polaroid transfer techniques.
Digital Photography

PGY 2801 C

3 credit hours

Prerequisite: PGY 2401C. This course is designed for students to evolve on an individual and group basis toward the creative utilization of technology. The program takes an interdisciplinary approach to experimental application of new technologies associated with photography and its impact on the culture, visual expression and communication in the world today. Students will examine digital imaging through the use of digital cameras and how conventional photographs can be converted to electronic images by various scanning methods. Students will explore how the electronic image can be printed using traditional processes and the advantages of both electronic and conventional methods. The emphasis will be a hands-on approach working with other students in an equipped photographic and electronic laboratory. This type of environment is designed to provide creative activity which reflects the inherent flexibility of digital and conventional technologies, and how the medium has expanded the visual syntax in all forms of expression. 
Photography Studio Lighting

PGY 2201 C

3 credit hours

Prerequisite: PGY 2401C; PGY 2410C; PGY 2110C or portfolio review by instructor. 

This is a course in which students will research and explore various lighting techniques used in photography to facilitate the composition of the subject matter and the concept. 
Students will examine technical aspects involved in working with both lighting equipment and materials used in a studio environment. The emphasis will be a “hands-on” approach working with other students, models and clients for single and collaborative portraiture scenarios. Students will become better acquainted with lighting and large format camera equipment used in advertising including product, table top and still life subject matter. 
Themes for Photographers

PGY 2440 C

3 credit hours

Prerequisite: PGY 2201C. This course is designed for students who have already acquired basic technical and conceptual knowledge of photography. This individualized course provides students the opportunity to explore and develop their own thematic approach to communicating and expressing themselves through photography. 
History of Photography

PGY 2000

3 credit hours

This is a course in which the student will research and explore early photographic processes, various trends, and their applications. Students will examine the technological evolution of photography and the impact this progressive visual medium has had on cultural growth and forms of communications in the world today. The emphasis will be on the pioneers, inventors, entrepreneurs and artists, and the network they formed which supported and changed the visual syntax foundation in all art expanding expressions throughout the 20th century and into the 21st century. 
Handouts-Photography I

 SLOW                                           MEDIUM                                   FAST

   6, 25, 32, 50, 64                              100, 125, 160, 200           400, 800, 1000, 1600, 3200 (less sensitive to light) 
                                                        (more sensitive to light)

Setting the ASA/ISO on your camera programs the sensitivity of your light meter.

CONSIDERATIONS WHEN CHOOSING FILM:   AVAILIBLE LIGHT

                                                                                         MOVEMENT POTENTIAL  

                                                                                         SIZE OF FINAL PRINT


     SUBJECT MATTER

The amount of light usually dictates what film to use with low lighting requiring faster films. Abundance of light provides the opportunity to use fast or slow films.

To capture movement (freeze the action) faster films provide greater possibilities. To blur out the movement on purpose requires slower films and tripod, however, either option can be accomplished by both slow and fast films depending on the amount of light.

The amount of grain and visibility of detail is impacted by the speed of film selection. Faster or higher speed films create more grain, while slow film reduces grain. 

Slower films enable one to show greater detail in their images, while faster films can hinder the ability to see detail. The size of the image dictates the amount of visible grain affecting images clarity.

Shutter speeds control the duration of time the lens is opened.

1/1000; 1/500; 1/250; 1/125; 1/60; 1/30; 1/15; 1/8; 1/4; 1/2; 1 second; etc; Bulb. Moving the shutter speed one increment or ONE STOP, doubles the amount of light reaching the film, or cuts the amount of light in half reaching the film.  1/125 to 1/60 would increase the amount of light by 100%; Moving in the opposite direction would cut the amount of light in half.

Try to always keep the shutter speed higher than the focal length of the lens.

(Exception to this would be if you are using a tripod, monopod, have the camera on a fixed surface or your using a stabilizing lens)

Aperture (F/stops), control the intensity of the light while the lens is opened.

f/1.4; f/2.0; f2.8; f/4.0; f/5.6; f/8; f/11; f/16; f/22.  Moving the aperture or f/number one increment will double the intensity of light reaching the film or cut the intensity in half. f/8 to f/5.6 would increase the intensity by 100% while moving the f/number from f/5.6 to f/8 would cut the intensity in half.
Apertures control depth of field with higher numbers like f/16 giving you more depth of field and lower number like f/2 providing less depth of field.

Focal length of lens also controls depth of field, for example; a 28mm lens inherently gives you more depth of filed while a 135mm gives you less.

Distance of camera to subject matter is another variable controlling depth of field meaning the closer one is with their lens to the subject matter, the less depth of field one will have, the farther one is from their subject matter, the greater the depth of field. 

                       Developing Film Guidelines 
Wash out measuring containers using appropriate graduates for each of the chemicals.

Determine amount of time for your film using the film chart on the wall.

Determine how many fluid ounces your developing tank holds.

Calculate the 1:7 ratio (1 part developer to 7 parts of water) for your particular tank.

For example: 2 1/2 ounces of developer to 17 1/2 ounces of water for a 20 ounce tank.

If necessary, use water in gallon jugs in refrigerator to cool down tap water, mixing together for appropriate developing temperature (68 degrees).Use accurate thermometer.

Use temperature conversion chart if temperature is too low or high.

      (Optional) Pre-wash film-fill tank with water, agitate for 30 seconds, then dump.

1) Developer-Pour developer into tank and start clock.

2) Agitate tank continuously for 30 seconds and tap tank to release air bubbles.

3) Continue processing agitating 5 seconds every 30 seconds for remaining time.

4) Dump developer into the main portion of the sink.

5) Stop Bath- Fill tank with water, agitate, dump. Repeat this step.
6) Fix-Pour in tank straight from fix container.
7) Agitate tank continuously for 30 seconds tapping tank to release air bubbles.

8) Continue processing agitating 5 seconds every 30 seconds for remaining time.

(four minuets for all films except t-max films which require 6 minuetes)

9) Test fix with Hypo Check (small white bottle; one to two drops).

If milky substance appears, fix additional two minuetes, then, pour in right   portion of sink. If not, pour back into container.
10) Perma Wash-mix 1:7 ratio, agitate for 30 seconds, then 5 seconds every 30

            seconds for 5 minuets total.

       (Optional) Remove reels from tank and wash film for 20 minuets in water tub.

      11) Photo Flo- 1:2 ratio-Pour into tank with reels, stir reels to release bubbles, soak                                                                     

for 30 seconds, dump.

       12) Squeegee film and hang to dry. Ten minuets in film dryer setting at # 5. Two   

              hours in dryer on left (no heat).

                                  Printing Procedures

Clean your negatives off if necessary with your anti-static negative cloth and /or brush over the light table outside the darkroom, also making sure the negative is sharp by inspecting the negative strip with the lupe.

To make a contact sheet for good negatives, use between a 2 and 3 filter, 5 to 10 seconds, with an aperture of f/2.8 at enlarger height of 3. Be sure to use your negative holder for this step and make sure your piece of glass is clean. . Place you negative file emulsion side down over the paper, then place the glass over both.

Chemical mixing instructions: Developer 1:1, Stop Bath 1:7; Fixer 1:1; If chemicals are already in use, check to make sure the fixer is still good by checking with the hyo-check using one to two drops. Also inquire when the chemicals were mixed up last by referring to the chemical mixing sheet and ask others if necessary.

Your next objective is to make a test print or strip to determine the correct exposure for your negative. For a test print, place your unexposed photo paper emulsion side up on the baseboard. Focus your negative with the lens at f/2.8 (all the way open). When the negative is focused, stop down (close down) the lens to either f/5.6 or f/8 for optimum sharpness. For most negatives 3 second increments is the best time setting to determine the overall exposure for your print, For well exposed negatives 5 to 7 three seconds exposures should be enough time. Afterwards, determine proper test strip section, which reveals a rich black and clean white. If there is not a strip containing a highlight and a shadow consider increasing contrast by raising filter number. Remember to double the time when increasing filter to four or higher. Keep in mind that one should usually increase contrast filter by 1/2 of a grade if not more when making an enlargement compared to the filter you used on the contact sheet. Also, the higher the filter you use the more the grain. Be sure to use a cover sheet (another sheet of paper-back side up) on your easel to focus on. Be sure to use an opaque cardboard/covering to slide over the paper as you proceed to make 3 second exposures across the photographic paper. To develop your contact sheet or enlargement, place the exposed paper into the developer solution making sure the paper is covered with developer. Continuously agitate the paper by slowly rocking the developer tray picking up one of the corners. You cannot over agitate the print in the developer like you can with your negative processing. After about two minutes in the developer, pick print up with the tongs letting any excess developer drip from the paper and place print into stop bath for 30 seconds. Be careful not to contaminate developer by touching the stop bath chemical with the tongs. Next, move the paper from the stop bath to the fixing bath, again allowing the paper to drip before placing the paper in the fix tray. Fix the paper for 4 minutes then place the print into the holding bath for at least one minute before moving the print(s) to the final finishing rinse (sink outside darkroom) for 5 minutes. Note: When moving print(s) to final wash, be considerate not to contaminate the prints already washing in the final rinse tray. Wait for the cycle to end for those prints already washing. Squeegee off both sides of the prints before placing either into the dryers or on the RC drying racks face down. If the image/contact sheet is too dark you must either, increase time or open enlarger lens; if too light, stop down or decrease time. Try to keep enlargement exposures at 10 seconds or longer for greater control when burning and/or dodging becomes necessary. It is a good idea to take an unexposed sheet of paper-tear it in half placing immediately one half of the paper into the fixing bath for 4 minutes (this is your highlight). Expose the other half of your torn paper to light using a 21/2 filter making sure the paper receives sufficient light (this is your shadow). 

Contrast Controls: One loses contrast as enlargement increases. Higher filter numbers produce more contrast while lower filter numbers produce less contrast. Contrast decreases as the developer chemistry becomes exhausted.

Burning & Dodging: Burning is defined as adding additional light ( to see more detail and information) to your print beyond the initial exposure to the areas that are sill too light. You can either use a cardboard sheet (must be opaque) with a one to two inch hole cut out, or use the edge of the cardboard sheet or your hand to control the light exposing the paper. Dodging is defined as blocking out light during the initial exposure to lighten a particular area in order to see more detail and information. You can use the same materials (cardboard/hand or both) to lighten the areas that you believe are too dark.

